Dark Lullabies: Documentary filnmaking with a conscience
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Dark Lullabies, cu-directed by
"Abbey Neidik and irene Angelico,
takes an original and provocative
' look at the Holocaust. As well as
taiking to survivors ot the concen
tration camps, Argelico {the on-
camera interviewer) speaks with
children of Holocaust survivors and
children of Nazis to determing how
~the war nas infiuenced their lives

Many \,Oniereﬂcas on the eftects
of the Holocaust on the children of
survivors have -been held during
the last six years, sparked in part

by Helen Epstein's book,Children

of the Holocaust But no film has
yet treated the gui't and burden
these children teel and compared
this with the shame and more per-
sonal guilt teit by the descendants
of ex-Nazis

The main premise in Dark
Lullabies is that the Nazis were not
monsters, but instead human be-
ings who were capable of loving
their families and other seiect in-
dividuals. Unfortunately, Angelico
does not always probe her subjects
deeply enough in the film; she suc-
ceeds best with Antie Mulka, a
young woman whose father and
grandfather both were Nazis.
Mulka ‘is the interviewee who
seems the most open to personal
change. She states the need 1o
separate herself entirely from her
tamily's values but acknowledges
the extreme difficuity of reconciling
the horrible facts about her grand-
father with her loving memories of
him.

The fi'lmmakers also depict the.

opposite end of the spectrum by
having Angelico interview a group

of Neo-Nazis. The group does not
ordinarily grant interviews to Jews
but Neidik and Angelico did not
disclose their origin. Apart from
these two extremes, mention is
made of Germans of the war
generation who have repressed
their personal feelings about the
war ever smce the beginning.
Breathtaking shots of fairy-tale
villages in the German countryside
contrast with ironic  voice-overs
about the gap which has often ex-
isted Dbetween appearance and
reality there '

Dark Luilabies is a co-production
of the NFB’s Studio D and Dark
Lullabies Incorporated, the film
company owned by Angelico and
Neidik. Financing the tilm was dif-
ficult as many potential investors
were put off by the filmmakers’
desire to placé sa much emphasis
on the German component of the

Iwn [):rir'g the early days of pro
duction Angelico and Neidik were
also frustrated on the creative front
as they could not find the riqm- Ger-
man contact to do research on the
film from that end.

They finaliy found Harald
Liders, a young German filmmaker
whose film Now, After All These
Years, about confronting the lie
many Germans have created about
the war, was aired on PBS in 1083
Not only was Lacer’s aff-screen
work invaluabie to the team but his
sensitive presence adds much to
the film

Angelico says that the primary
goal ot Dark Lullabres 1s to in-
fluence young Germans ta confront
the painful legacy of the Holocaust,
In speaking about the legacy of the
Jews, she says- ""This legacy is
bittersweel. it is full of the nprror
and pain of what'happened but also

of the vitality and hope which was
passed on to us by our parents.”’

In creating a film about the ex-
periences of - the -new -generation,
Neidik ~and “Angelico. found it
necessary to incorporate the ex:
periences of their parents’ genera-
tion as well. As Angelico savs:

“untit_recently, the past and the

present weresnextricably linked in
_t“e\,lxes;pm&fen of-the sur-
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By probing the EW‘S.E. the direc-

tors of Dark Lillabies re-discovered
the hope which is an integral part

of Jewisn-culture and philosophy. ,
Certainly the film aiso attemps to be

the conscience of -a

which, c-cvrdmg 1o the

s ready io-assume resp

far its burdens. The fi'm’s con
§ sion suggests that Germany mi

Irene Angelico
co-director of
Dark Lullabies
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