
There'S a world of difference. 
between films and theatre 
~B~~r~ARIANNE-ACi<E~~'AN~; , .-:·· 4n~fgkt£ui~~miT~H1i~ti~ttieplin~~- .. , rlnat·I'natter)-that-recognize tfl~ ,: : 
· Gazette Theatre Cnt_1c · depressingly accurate piece enti- · peculiar linguistic context of this 

tled "Theatrephobia: Stranger in a country; either immigrant . or offi~ 
he · major difference be- . Strange Land." . ciallanguage8. That theme is inte-
tween cinema and play- In essence, Denby can't stand gral to Kryszrof ·zanussi's film, · 
going is that in the theatre the sight' of real people pretending, L 'anee du solei/ tranquille, about 

your feet don't stick to the floor. ' and is embarrassed by the absence an American soldier who falls in 
From an adolescence of bloc.k- - of technology to distance audience love with a Polish widow at the · 

buster movie~, until last week, from drama. He's uncomfortable end of the Second World War . 
. such simple gu_idelines. were 'with the very word "play" when Through gesture and pure act, 
enough for me. Then came the · used ·on an adult activity. · ing, the film builds a complex at-
Montreal World Film Festival arid ''We (theatrephobes)·suffer from rilosphere of tenderness around the 
an opportunity to watch more than · _ a k~~d of physical embarrassment , ·couple who do not speak each · 
500 films, which if joined would , at the spectacle of actors pret~nd- other's language . . · . . . 
stretch to Toronto and back and· if lng they are not ·being watched," . Canada has pr.oduced a handful 
shown without intermission would he wrote. ·. • . . ' -. . : of documentaries exploring the pd-. 
provide enough darkness to wither , -· · · - . · , . · litical issue of English-French re- . 
a full-grown tree. . .. ·. _Saleable concept_ lations, but -apart from Balcon-

Such statistics dazzle a playgoer '· I~ the end, his grudging praise ville; no major dramatic work . 
for whom four-digit. figures ·consti- went to the Hterary aspect of the-. reflecting the use of two languages 
tute box-office bonanza. But num- atre. Whether the crackling_ bril- in daily life here. _ . _ 
bers aren't everything. The film _Hance of ·repartee in George Bet- ·'Fhat is not tO' say that a timely · 
festival's best theatre is its. audi-. · nard Shaw, or the chiselled issue makes a great play; issues 

· ence, l.ncessantly milling, lining _ mumblings, excuses and frag- often inspire very bad :plays. -It's · 
. ·up, sitting and pouring o~t of .dark mented attemp~ by David Rabe or ... story, characterization· and emo-. 
· rooms, · · · David Mamet who wring meaning tiona! power that make. the stage a 

According to a . random survey ._ from _ jargon and evasjon; a film~ - p'owerful medium. · . __ 
· t11ken ~n location at the Parisien, ·lover appreciates the language of · But to be perfectly blunt, humal)- · 
most festivalgoers elected · to see the stage. ' -· _ ·history is not democratic .- some ,. 
three or four films. Some saw that . Literally, he lis~ens ~or that subjects are naturally drama:tic, 
many each _day, but as a result ' . qua~ity 'Yhich··so many (high ·and while others requir.e a to_rich of ge; 
were unable to focus on .a human, . }ow-budget) movies increasingly 'nius. Our the<J.tr¢ very ~lften fixes 
face or synchronize voice ~ith lips · fail to provide. He goes .there i n · -:. on the latter.· · ' : 
t9 explain why._ . · . -- .. · · .. -search of the word. · · -'AI. · ·t b d. :: ;, 

· · · ., · · · · ·. According to Denby,·a lot 9f · mos o sesse 
Draw masses ,:·; { _· . . . . movies now spring from a "sale- Not surprisingly; Europeans ~re . 
_ Not for hothirig does· Serge Lo~~~- : ... a:}Jle concept" rather. than a script, ·almost obse~sed with dramatizing ·• 
que ban popcorn from· hfs event · ·. thus undercutting the writer's role the conflicts of living (and dying) 
Movies draw the masses, but films at the expense of language, char-- · -through occupation during the Sec: 
interest the c~puceino crowd. · · acter, story, and· he implies, of in~ ·' ond World , War. Canadian_ 

- From the casually fashionable t0. - telligence apd art. . ., . .. . . · playwrights have come up with · 
the downright outrageous, festival . _.·, By contrast, :playwrights -Rabe · two .inter~sting plays on the peri, .. 
fails are thoroughly unique at close .. and Mamet "have achieved mas- - :od: Billy Bishop Goes to War, a . 

· rCl.nge. · ·:. . · . _ . ·. •· tery. of)anguage, and noHor its'" ._one-man show, and Waiting for the 
Yet en 'masse, even individuality ·_ :owill)a:ke, or m~rely as a vehicle -· Parade, about !\'omen left behinq 

· -- blurs into a common style: main- ·', 'f()r .actors, or even as .. the ·essence -:.by the draft. ,. . . , __ -.. . · 
. stream,· urban hip spanning au: · Of the 'drama', but:as a sign, as a · · F'ine plays, but the experience of 
, ages, denoting a success-minded, . trace :.-.. a_ bit.ofspdpr, acttiaily_- · \'waiting~' or "going towar" i s .a · 

·,: striving, 'Complicated·folk, the kirid ~ of the g:reat beast lurking ouh: _. ldng way from bein~ _stuck in i~,_ 
, ' of people who will someday be ·_ sid~. " ·,' : . · , : : w,atching -~ familiar tur_f _de--

, blamed f.or history; if their plans :· . ·. • · 0 ·• .·t> _ .· : · .stroyed. It IS ·\loubtful a brilliant 
~otk· out. . · .. · _ · ·· · -: Yes, b~t, next to th~· qu1fiity. of . -p~od!lction· of eithe~ play would 
. _Shoulp th~s.e fans .. b.other at ~ll sHe nee so-metimes ·found . on . . . trouble a theat.rego~r s sleep._ . 
With a fil~ l~ke Creator, they WI~l screen, many contempora'ry stage - ~y compa~IS~n, ~rene Lilien~ 
go because director Ivan rasser IS . ,plays seem downright .yappy. -And helm An~e~l<:!O s do?umentary 
C~ech, or ~ecause t~ey wlllput up _ .when you think about it very arti- ·. Dar~ Lul!abJ~S (premi~re? at t:he 

. with Man~l He~mgway ;to s~e . ficiaL. .. · . · · . . · > . < , ._fes,tival~ 1s v1rtu_ally bursting_ with 
wheth~r . Pete~ 0 Toole has .s~l- , ;: . Most memorable silence on the dram~tiC potential. _ .. ~ · · . 
v~ge'd h1s actm~ career,, (Pr~" .. festival screen: Visage de c.hien, . An mtensely p~rsonal_filmmade . 
~~e~es today, 10.40 a.m. m far!~ . , .al) 80-minute film set in. Paris that . - ~h,rough_ the Na~IO~al_ FI-lm Board, 
Sien l). . - . . .. : . . .. ·. . - communicates' a level of emotion Its about Angehc;o-s JOUrney to Is~ 
. ~Y contr~st, a _typ1cal Moptre~l , . only. hinted at in the text. , : ·. . . , .·, rael ~nd· Germany (~here she was . 
theatre aUdience 1s a smaller SOGI- . - · . O-n-. th._.e · fa e ' t ' s·· ·a·b0 .. t .. , born) to meet the children of con: .. "' 
1 · I li · d" t· t 1· · ~.:1 "d · · sur c ' 1 u a · t t ' · · 'd o ogiCa s ce: 1s me , re Iau .~ ap ... young, ~nem'ployed :Wh~~e.l er - .· .. c~n ra 1on camp surVtvors, an · 

homogen<;>1JS. There are Place des . (fealer who's frantically trying to with young_ Ge_rmans wh~se. pari 
Arts. patrons, Quat'Sous ex-hip~ie~. · .raise th~· money he owes.a :banq o.f .·- ents were directly resp~ns_Ible. . _. 
Centfiur supporters, Espace L~'bre . -.. ' thugs, -during one day spen~ with _ .. ~h~sh~uld 9e eor_P_miSSloned to . 
de_votees, Quebec Dra~a Festival . his· 8-year"old son. Hughes Quester ... wnt~ ~ pl~y m~me.d1ately. Froru : 
f~Iends ~nd next of kin. But • t~e . . in the. major role· says -everything do,cu t_o drama IS .a .leap talenteq . 
ftlm festryaJ has tout Jl:1ontreal. A . about his loneliness, ~rustratio'n Canadians must b~ challen_ged to /. 
theatrephtle cannot resist wo~der~ · and alienation froni,the family,•·. make._ · _ , - · · 

. ing why. without ever once talking al;>out it. .· e -• · • 
· e e · e ··· · For the ··sta.ge, ·H,cirOld Pii1ter ·. has ··-.:Having reCoVered ·f:r;oin son1e·_·-. 

Writing· for "The Atiantic' maga'- . explor·e_d the spaces between . 'truly dreadful 'films .:c.. -and · th~ .. / 
zine last Janu.ary, filnrcritic David -words, but ·he has few; _followers. thought of their 'bud·gets --'- ,( · 
Denby pretty thoroughly articulat" ·· New plays hardly ever sh.ow evk moonlighting theatregoer r.elents; .. 
ed the filmgoer's excuse for avoid- 'dence of a :writer's attemp~ to ex- · declares t,he trip worthwhile/ if · 
ibg theatre whenever possible .· . , plore the way peopl~ speak or -tlie · ·. only for a flic_kering hint of w.hat :. ~ 

1 After ingesting qn entire Broad- ··< subtext of action. . · · · · _ could be. · · · · · · · 
way season',' Denby wrotea funny, Equiilly rare are plays (?~ films . Live, onstage: . :, :2 -' · 


